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EIGHTEENTH YEAR OCTOBER, 1931 NUMBER EIGHT 


TWO WOODCUTS BY HANS BALDUNG (GRUN) 


OOD-ENGRAVING reached its most flourishing and 

important period in the early part of the sixteenth cen- 
tury in Germany. This was due in large measure to the en- 
couragement given to it by the patronage of the Emperor 
Maximilian I, who sought to perpetuate the deeds and accom- 
plishments of his life and those of his illustrious ancestors 
through pictorial records printed from designs cut on wood. 
The output and variety of book illustration which issued from 
German presses at this period as a result of the impetus given 
to literature by the Reformation was enormous. 

This production gave employment, not only to the foremost 
painters of the day, but to the woodcutters, or Formschneider, 
as they were called, as well. The latter were engaged to cut the 
designs drawn on the wood by the artists, since few artists ever 
did the actual cutting themselves. Through constant manipu- 
lation of the graver, under the intelligent supervision of the 
artist, the cutter gradually acquired great technical skill and 
produced a faithful rendition of the theme as intended by the 
designer. At the same time, the woodcutter gained considerable 
reputation and esteem and often signed the block as well as 
the artist. 

The greatest exponent of wood-engraving was Albrecht Diirer, 
who fully understood the resources and limits of the art. The 
simply drawn outline and mechanically and crudely cut print 
of the fifteenth century became, under Diirer’s sympathetic 
guidance, an accomplished work, dexterously engraved by the 
most skilled woodcutter. Beside all this technical application, 
he gave to the art a much greater gift—that of his exceptional 
genius and intellect—and made of it a highly adequate vehicle 
for expressing the most vital thought of the day. 

Other important artists, contemporary with Diirer, who drew 
designs for woodcuts, were Hans Baldung (Griin), Albrecht 
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Altdorfer, Hans Burgkmair, Hans Holbein, Urs Graf, and 
Lucas Cranach. Such cities as Nuremberg, Augsburg, Witten- 
berg, Frankfurt, and Basle became active centers for woodcut 
productions. Drawings were designed, not only for book illus- 
trations, but for single-sheet prints or series of prints, such as 
Diirer’s “Large Passion” or Holbein’s “Dance of Death.” 

It is with single-sheet prints that we are concerned at present, 
since two important and magnificent prints by Hans Baldung 
(Grin), “The Bewitched Groom,”? (P.76),” and “The Conver- 
sion of St. Paul,’’* (B.33),* were purchased for the Charles W. 
Harkness Collection within the last year. 

Hans Baldung, called Griin, possibly from his custom of 
wearing a green robe, was born at Gmund, in Swabia, about 
1476, and died in Strasburg, in 1545. He studied under Direr, 
for whose work he had a great admiration and by which he was 
strongly influenced. Although he was a painter and engraver, it 
was as a designer of woodcuts that he was far more prolific and 
important. He used two monograms in signing his prints, some- 
times with the letters HBG united, as in “The Conversion of 
St. Paul,” and at other times with simply the ciphers HB, as in 
“The Bewitched Groom.” The latter print was attributed to 
Hans Brosamer by Bartsch,* but it is now definitely assigned 
to Baldung. 

A spirit of diablerie is prevalent in most of Baldung’s prints, 
and it is in the treatment of such an atmosphere that his work 
is at its best. “The Bewitched Groom,” a powerfully conceived 
composition, may be placed within this class. A sinister atmos- 
phere is remarkably maintained throughout by the groom 
prostrated on the floor, by the evil power of the witch waving 
a torch at the window, by the expression of apprehension on 
the face of the horse, and by the stark simplicity of the entire 
design. Technically, as well as aesthetically, it is one of the 
strongest of sixteenth-century woodcuts. The theme is perfectly 
rendered with the most judicious use of the graver; the full 
black lines furnish rich contrasts against the white background, 
and there is a freedom and breadth of handling and a vigor in 


1 Length 134%” (341 mm.); width 774” (200 mm.). 
2 Passavant Vol. III, p. 324, 76. 
3 Length 1154” (295 mm.); width 73%” (196 mm.). 
4 Bartsch Vol. VIII, p. 311, 33. 
5 Bartsch Vol. VIII, p. 470, 15. 
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the work, which is entirely in keeping with the character of the 
wood upon which the design is cut. | 

“The Conversion of St. Paul” is one of the most compelling 
and dramatic of Baldung’s religious representations. In this 
print his power of invention is admirably revealed in the treat- 
ment of the theme as the Savior bursts to view amid the clouds 
and the rays of light strike the riders on their horses. 

There is an unusual knowledge of anatomy in Baldung’s 
woodcuts; and the exaggerations, which are often apparent, 
emphasize rather than weaken his forms. The vitality and strik- 
ing originality of his designs and the uncanny ability to repre- 
sent the ominous, together with a perfect sympathy with the 
medium, place Baldung’s cuts second only to those of the 
supreme Direr. 

Other prints by Baldung in the collection are: “St. John the 
Baptist,” (B.31), “St. Jerome in the Wilderness,” (B.35), “The 
Great St. Sebastian,” (B.37), and ““The Two Mothers,” (B.46). 


THE EDUCATIONAL LENDING COLLECTION 


The Educational Lending Collection ranges in subject from 
original Egyptian pottery and jewelry to modern toys. It is used 
by schools and institutions of Cleveland and its suburbs, from 
the Nursery School of Western Reserve University to the 
Psychopathic Ward of the City Hospital. The material is handled 
entirely by members of the Museum staff, and entails no cost 
to the borrower, the only requirement being a suitable case in 
which exhibits may be installed. Objects are intelligibly labeled, 
and exhibits attractively arranged, with care as to suitable 
backgrounds. 

By far the greatest use of this service is made by the public 
- schools. During the school year from eighty-five to one hundred 
exhibits are lent each month, about two-thirds of which are to 
schools. Some thirty-five branch and suburban libraries have 
cases in which exhibits are placed, more or less regularly, effort 
being made always to choose exhibits of interest to the special 
neighborhood or in connection with subjects being studied in 
near-by schools. The libraries always try to have books readily 
available on the subject of the exhibit. While these small ex- 
hibits in no way take the place of a visit to the Museum, they 
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are of decided value in connection with classroom work and 
especially helpful in outlying districts from which a trip to the 
Museum cannot well be arranged; they may also serve to whet 
the appetite for such a visit. 

In building up this collection, which has grown slowly as 
suitable objects could be found, the aim has been to select only 
original material of good quality or authentic reproductions: 
material typical of all countries and ages, especially that offer- 
ing inspiration to the student of design and to the craft-worker. 
The collection serves several purposes: 

First, it illuminates history and geography. In this connection 
may be mentioned original Babylonian, Egyptian, Greek, and 
Roman fragments. Equally valuable in this respect are armor, 
manuscripts, reproductions of medieval ivory carvings, textiles, 
European peasant embroideries and toys, and Japanese and 
Chinese costume dolls. This definite tie-up with the school sub- 
jects of history and geography is one of the most important uses 
of the collection. 

Second, it illustrates the characteristic handicrafts and color 
and design of various countries. Textiles, pottery, basketry, and 
painted toys serve this purpose, as well as giving inspiration for 
creative work. 

Third, the collection offers well-chosen objects of many 
materials, countries, and periods as suggestions for handwork. 
Small sculptures, wood-carving, and toys in various mediums 
are helpful in teaching modeling, wood- and metalworking, and 
toy-making and are widely used in schools, settlement houses, 
and playgrounds by art and handwork teachers, who always are 
eager for new ideas. 

Fourth, it illustrates art processes. Pottery-making, batik, 
tie-dyeing, block printing, enameling, fine bookbinding, and 
several of the graphic arts are explained or clarified by exhibits 
prepared to show the process step by step. These are used 
largely by the upper schools and as general exhibits in libraries. 

Among the most useful groups of material are textiles, which 
are helpful in the study of color and design, interior decoration, 
costume, handicraft, history, and geography. Equally useful 
are small European pottery animals, realistic, stylized, or gro- 
tesque, which serve as inspiration for modeling and drawing or 
may be enjoyed simply as beautiful sculpture. Modern Euro- 
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pean peasant toys are especially popular. They are used as 
models for toy-making and woodworking and, again, as studies 
in color and design; or they may justify their existence solely 
by the pleasure they bring to grown-ups as well as to children. 

Though the material naturally falls into groups, the collection 
is kept flexible and can be rearranged to meet the widely dis- 
similar needs arising in the school program and to fit exhibit 
cases of various sizes. The same material may be used for quite 
different purposes by individual classes and may even require 
new labels. A request for “‘an exhibit illustrating radiation in 
design” may mean that ancient and modern textiles, medieval 
tiles, wood-carving, and metalwork are drawn upon, and new 
labels may have to be prepared to bring out the point empha- 
sized. In addition to filling outside requests, the Educational 
Collection is regularly called upon for use with classes visiting 
the Museum to supplement the main collections. Though it has 
grown steadily, demands seem to grow even faster, and there is 
never quite enough good material to meet them. R. F. R. 


EDUCATIONAL NOTES 


ADULT CLASSES 


The fall season opens with an unusually stimulating program of 
adult courses. On Mondays, at 4:00 p. m., Professor Martin will 
give a series of lectures on “The History of Italian Painting.” 
Professor Martin has just returned from Europe, where he 
again refreshed his rich background of knowledge and experi- 
ence of his subject. The lectures begin October 5. On Wednes- 
days, at 5:00 p.m., he will give his course upon “‘Mediterranean 
and European Art Centers.” 

Mr. Ramus, who has also just returned from Europe, offers 
a wide variety of subjects: Wednesdays, at 8:00 p. m., beginning 
October 7, ‘““Drawing in Theory and Practice”; Thursdays, at 
2:00 p. m., first half year, beginning October 8, “French Paint- 
ing Since 1800”’; second half year, also on Thursdays, at 2:00 
p- m., “Spanish Painting”; Thursdays, at 4:00 p. m., beginning 
October 8, “History of Prints and Print-makers.” 

Mrs. Charlotte Bates, who received a scholarship from The 
Institute of Art and Archaeology, University of Paris, and who 
has been studying in Paris all summer, will give a course on 
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“Contemporary Art and Decoration.” The meetings are held 
Wednesdays at 8:00 p. m., the first lecture being on October 7. 
During the first half of the year Mrs. Bates will discuss modern 
painting, beginning with Impressionism. The second half of the 
year will be concerned with architecture and decoration. All of 
these courses are free to members but are $5.00 each half year 
to non-members. Registration should be made at the office of 
the Educational Department of the Museum. 

Mr. William McVey will conduct a Wednesday evening class 
in “Art Appreciation” for non-members. No registration is re- 
quired for this class. 

Wednesdays at 7:00 p. m., beginning October 7, Miss Ann 
V. Horton and Miss Carabelle Monfort, who has also been 
studying in Europe this summer, will conduct a class for teachers 
who are interested in acquiring a wider acquaintance with the 
fine and decorative arts, with particular emphasis on painting. 
This course of thirty weekly two-hour periods is offered in co- 
6peration with The Cleveland School of Education, Western 
Reserve University, and gives four semester hours of credit. 
Registrations should be made at the office of The Cleveland 
School of Education, $30.00. Only students desiring credit may 
enter. 


STAFF CHANGES 


Dr. Thomas Munro has now assumed his duties as Curator of 
Education. Mrs. Margaret Fairbanks, formerly of the Boston 
Museum of Fine Arts, enters the teaching staff this fall. Miss 
Dorothy Tafe, who was awarded the Mary Suggett Ranney 
Scholarship at Western Reserve University, and who is working 
for her Master’s degree, will give part of her time to teaching in 
the Museum. Joseph Alvarez is now working full-time in Mrs. 
Ruggles’s department, that of Lending Collections; this arrange- 
ment will leave Mrs. Charlotte Bates free to give all her time 
to her own work as lecturer to adult groups. Mr. William 
McVey will teach one of the Saturday morning modeling 
classes for the children of members, as well as the Wednesday 
evening class. 
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IN MEMORIAM 
GRACE HARMAN MATHER 


By the death of Mrs. S. Livingston Mather on June 24, 1931, 
The Cleveland Museum of Art and the artists of Cleveland have 
lost a devoted and loyal friend. Appointed by The Cleveland 
Art Association in 1919 as chairman of a sub-committee, she 
aided materially in the preliminary work attendant upon the 
first Annual Exhibition of Work by Cleveland Artists and 
Craftsmen. For eleven years she served as General Chairman 
of the Advisory Committee for that yearly exhibition, and in 
1931 she became its Honorary Chairman. 

No one who had not seen from within could appreciate to the 
fullher tireless and self-effacing work—the thought, the energy, 
the inspiration with which she bent every effort to achieve an 
end in which she profoundly believed. As a Trustee of the Art 
School she encouraged by every means the education of artistic 
talent; as chairman of this important committee she sought an 
outlet for that talent after the years of preparation had been 
completed. She believed in the creative spirit of Cleveland. By 
force of personal example she gathered about her an ever grow- 
ing number who gave the artist that meed of appreciation and 
encouragement which alone makes creation possible. Her spirit 
cannot fail to live, for it was one of the corner stones upon 
which the whole fabric of Cleveland art rests. W. M. M. 


IN MEMORIAM 
PAULINE VERGIL KAST 


On July 24 Pauline Vergil Kast, Assistant in the Educational 
Department, was killed in an aeroplane accident, while flying 
from Constantinople to Budapest. She had gone abroad to 
study in order that she might carry on her Museum teaching 
more effectively. She lies buried in the town of Burgas, in 
Bulgaria, on the Black Sea. Both those who worked with her 
and knew her intimately and those who came into but slight 
contact with her feel keenly the loss of so brilliant and vivid a 
personality. Her work is being carried on along the lines she 
planned, and more than that the spirit which she brought to it 
has the quality of permanence. 
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No more poignant epitaph could be found than a quotation 
from one of her letters, written in Athens, on July 16, only eight 
days before her death. This reveals as nothing else the quality 
of adventure in her spirit, and her power of vision: 

“But I’ve found lots of things, sheep, and a boy playing a 
flute, mountains and sunrise, sweet mulberries and sweet 
flowers. And temples and sculpture. 

“T’ve just come back from a trip to Delphi. I took a little 
boat one evening, along with various Greeks and goats and 
watermelons. After a deal of struggling I got a meal and then 
tried to go to sleep in my deck chair. But about midnight we 
went through the Corinth Canal, and I was so excited that I 
couldn’t sleep after that. Then at about 3:30 I landed at Itea. 
It was an hour’s ride up into the hills, and during that time the 
first faint glow of light came into the sky. Then I had some 
breakfast and went out into the most glorious world I’ve ever 
beheld. Great majestic hills reflected the first rays of the sun. 
Deep valleys held masses of purple shadow. And so to the ex- 
cavations in the cool of the day.” K. G. 


SMALL STONE HOUSES OF THE COTSWOLD DISTRICT 
BY E. A. RUGGLES 


The second book by a staff member to be issued this year is 
Small Stone Houses of the Cotswold District by E. A. Ruggles, 
with pencil sketches by Meade A. Spencer. The book is pub- 
lished by J. H. Jansen of Cleveland, and contains no less than 
131 plates, 15 pencil sketches, a map of the district, and an 
introduction by the author. A catalogue of the contents, how- 
ever, gives no idea of the attractiveness of the book. The plates 
are beautiful, picturing all types of building from manor house 
to cottage, almshouse to inn; they are the result, on the part 
of the author, of five-years’ work and two extensive tours of the 
English Cotswold district. The pencil sketches inserted at 
intervals are delicate and imaginative and convey much of the 
atmosphere of this delightful country; together with the photo- 
graphs they give a really graphic idea of this corner of the 
British Isles. To the devotee of England the book will recall 
many a pleasant hour; and for those who have not traveled 
there, it will produce a keen anticipation for that hour. 
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The chief aim of the volume, as the author says, is a “view to 
the adaptability of the buildings pictured for use in the United 
States.” With this in mind, Mr. Ruggles, himself a former 
practicing architect and an accomplished photographer, has 
made a book of very practical value. Aware of the problems of 
the architect, he has selected photographs, each of which carries 
some suggestion that may be put to definite use. The book 
renders a distinct service to American architects, and because 
of its quality of charm, rare in a publication intended for the 
specialist, it is equally attractive to the general reader. It is 
for sale at the Sales Desk of the Museum. S. A. W. 


APPOINTMENT OF LOUISE BURCHFIELD 
AS ASSISTANT IN PAINTINGS 


On October 1 Louise Burchfield commences her new duties as 
Assistant in Paintings. As announced in a previous Bulletin, 
Henry Sayles Francis comes at this time as Curator of Paint- 
ings, and it is to his department that Miss Burchfield will devote 
her time. As secretary to the former Curator of Paintings and 
Decorative Arts, her work progressively threw her in touch with 
the many activities of those departments. During the past few 
years Miss Burchfield has borne the brunt of the organization 
work behind the May Shows, and the new appointment comes 
as a recognition of faithful and devoted service. W. M. M. 


ACCESSIONS—GIFTS AND PURCHASES 
PAINTINGS 
2 water-colors by Arthur B. Davies, American. Estate oF Lizzie P. Buiss 
water-color by Carl F. Binder, 1 by Clarence H. Carter, 1 by Joseph 
Egan, 1 by Jack J. Greitzer, 1 oil by Edward Hopper, and 1 by 
William Sommer, American. THe Hinman B. 
oil by Charles W. Hawthorne, American. 
TRUSTEES OF THE Henry W. Rancer Funpb 
1 oil by Giovanni Battista Piazzetta, Italian. 
PurcHASE FROM THE J. H. Wave Funp 


POTTERY 
1 plaque by Viktor Schreckengost, American. 
Tue Hinman B. Hurtsut 
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PRINTS AND DRAWINGS 


2 drawings by Arthur B. Davies, American. Estate or Lizzie P. Buss 

2 drawings by Alpo S. Tuura, and 1 lithograph by Henrietta Shores, 
American. Mr. anD Mrs. Matcoim L. McBripe 

2 drawings by Joseph Boersig, and Bozidar Jakac, 3 drawings, 5 
lithographs, and 1 uncanceled lithographic zinc plate by Louis 
Lozowick, 2 drawings by Clifton Newell, and Augustus Peck, 5 etch- 
ings by Peggy Bacon, Harold Griffith, Irene Kissel, and Kalman 
Kubinyi, 9 lithographs by Myers A. Asher, Herman Bruehler, 
Glenn O. Coleman, Adolf Dehn, William S. Gisch, Edwin Kaufman, 
Russell T. Limbach, Manuel Silberger, and A. C. Weierich, 5 relief 
cuts by Ivy Edmondson, Laurence B. Field, Ann V. Horton, 
Charles F. Ramus, and Max Zak, 1 wood-engraving by Asa 
Cheffetz, and 1 woodcut by Norman Kent, American; 1 engraving 
by Enid Butcher, 1 etching by Austin Frederick, 1 wood-engraving 
by Mary E. Groom, 1 by Dorothy Hirst, 1 by Agnes Parker, and 1 
by Clifford Webb, British; 1 wood-engraving by Vaclav Fiala, 
Czechoslovakian; 1 engraving by Joseph Hecht, and 1 by Jean- 
Emile Laboureur, 1 etching by Othon Coubine, 1 by Charles 
Dufresne, 3 by Edouard Goerg, and 1 by André Dunoyer de 
Segonzac, 1 lithograph by Yves Alix, and 1 by Gerard Cochet, 
French; 1 drypoint by Leo Mayer, 1 etching by Renée Sintenis, 3 
lithographs by George Grosz, and 2 by Karl Hofer, German; and 1 


engraving by Giulio Campagnola, Italian. Tue Print CLus 

2 drypoints by Boris, Hungarian. H. E. Varca 

2 etchings by William Steeple Davis, American. THE ARTIST 

1 uncanceled plate by Henry G. Keller, American. THE ARTIST 
REPRODUCTIONS 


15 reproductions of drawings by Old and Modern Masters. 
Tue P. ALLEN COLLECTION 
SCULPTURE 
I wooden statuette, 18th century, African. 
PuRCHASED BY THE AFRICAN ART Sponsors FunD 
I pottery statuette by Waylande Gregory, American. 
Tue Hinman B. 


TEXTILES 
2 pieces of brocade, Louis XV Period, and 1 bodice, 18th century, 
French. Mrs. DeWirr CLinton CoHEN 
72 peasant textiles, Russian. PURCHASE FROM THE J. H. Wave Funp 
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Friday 


Sunday 


CALENDAR FOR OCTOBER, 1931 


2. 8.15 p.m. Arms, Armor, and Our Civilization, by C. T. 


4. 


2.45 p.m. 


4.00 p. m. 


Wednesday 7. 8.15 p.m. 
9.8.15 p.m. 


Friday 


Saturday 
Sunday 


Friday 


Saturday 


Sunday 


Friday 
Saturday 


Sunday 


Friday 


Saturday 


10. 
II. 


16. 


17. 


30. 


31. 


2.00 p. m. 
2.45 p.m. 


4.00 p. m. 


8.15 p.m. 


2.00 p. m. 


. 2.45 p.m. 


4.00 p. m. 


. 8.15 p.m. 


. 2,00 p. m. 


. 2.45 p.m. 


4.00 p.m. 
8.15 p.m. 


2.00 p. m. 


Currelly, Director, The Royal Ontario Museum 
of Archaeology, Toronto, Canada. 


Gallery Talk. Prints and Drawings in the Mu- 
seum Collection, by Mr. Ramus. 

For Young People. The Little Stone Monkey, a 
Chinese Folk Tale, by Miss Gibson. 

Organ Recital, by Mr. Quimby. 

Modern Photography, by Eduard J. Steichen, 
Photographer, New York City. 

For Young People. Film: Digging Into the Past. 


Gallery Talk. The Severance Collection of Arms 
and Armor, by Miss Gibson. 


For Young People. The Indian and His Home, by 
Miss Tafe. 


The Violin Sonatas of Ludwig Van Beethoven. 
Sonata in D Major, Opus 12, No. 1; Sonata in C 
Minor, Opus 30, No. 2; Sonata in A Major, Opus 
12, No. 2, by Joseph Fuchs, violin, The Cleve- 
land Orchestra, and The Cleveland Institute of 
Music, and Arthur Loesser, piano, The Cleveland 
Institute of Music. 


For Young People. Home Life of the Sioux In- 
dians, by Mrs. J. E. Olivenbaum. 


Gallery Talk. Paintings in Gallery IX, by Mrs. 
Bates. 

For Young People. Sodewa Bai, a Fairy Tale from 
India, by Helen Winslow. 

Modern Religious Architecture in Germany, by 
Dr. Siegfried Scharfe, Lecturer, Halle, Germany. 
For Young People. Games and Dances of the 
Sioux Indians, by William and David Whittier. 
Gallery Talk. East Indian Sculpture, by Mrs. 
Fairbanks. 

For Young People. Legends from the Italian, by 
Anne Fox Oliphant, The Cleveland Public Library. 
Modern Art Education in Europe, by Beatrice 
Ensor, Editor, The New Era, London. 

For Young People. A Russian Story Told in 


Music, by Anne Bonnette and Bertha Olson, 
Laurel School. 
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Sundays 4.00 p. m. 
Sundays 5.15 p.m. 
Mondays 4.00 p. m. 


REGULAR EVENTS 
Museum Hour for Little Children, by Miss Fry- 


worth. 
Organ Recital, by Mr. Quimby. 
History of Italian Painting, by Mr. Martin. 


Tuesdays, Wednesdays, Thursdays, and Fridays, from 2.00 to 4.00 p. m. 


Guidance through the galleries, by Mr. Martin. 


Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 


Wednesdays 5.00p.m. 


7.00 p. m. 
7.30 p.m. 


8.00 p. m. 
8.00 p. m. 


Thursdays 2.00 p. m. 
4.00 p. m. 


Saturdays 10.00 a. m. 
and II.0o0a. m. 
Saturday mornings. 


Educational Corridor . 
Children’s Museum. . 
Textile Study Room . 


Mediterranean and European Art Centers, by Mr. 
Martin. 


Music This Week in Cleveland, by Mr. Quimby. 


Class in Art Appreciation for non-members, by 
Mr. McVey. 


Drawing in Theory and Practice, by Mr. Ramus. 


Contemporary Art and Decoration, by Mrs. 
Bates. 


French Painting Since 1800, by Mr. Ramus. 


History of Prints and Print-makers, by Mr. 
Ramus (beginning October 8). 


Classes in Art Appreciation, by Mrs. Bates. 


Classes for Members’ Children and for Non- 
members’ Children. 


EXHIBITIONS 
Paintings and Water Colors from the Museum 
Collection. 
Ellen Garretson Wade Lace Collection. 
Children’s Drawings of Flowers. 
Japanese Court Dolls, and Chinese Sculpture. 
Historic Brocades, Damasks, and Velvets. 


RADIO TALKS 


Five minute radio talks are given over Station WHK every Saturday night, 
at 7.24, by some member of the Staff. 
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PUPILS AT LUDLOW SCHOOL, SHAKER HEIGHTS, STUDYING 
PHILIPPINE EXHIBIT 
Educational Lending Collection 


EUROPEAN POTTERY ANIMALS 
Educational Lending Collection 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
WILLIAM GwWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JoHN HUNTINGTON 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CueEstTER C. BOLTON Joun H. Horp 
T. CLark SAMUEL MATHER 
M. CoE G. MATHER 
Henry G. DALTON CHARLES L. MuRFEY 
Epwarp B. GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA, Jr. JouN L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offciis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp FRANCIS F, PRENTISS 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
M. CoE EpwarpD B. GREENE 
Leonarp C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
E. WICKENDEN 


CHARLES T. BROOKS 
E. S. BurKE, Jr. 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FEtss 
CHARLES B. GLEASON 
SaLmon P. HALLE 
H. M. HANNA 
Epwarop S. HARKNESS 
GUERDON S. HOLDEN 


Mrs. H. H. JoHNSON 
ALFRED KELLEY 
Mrs. T. KING 
Woops 
Amos B. McNarry 
LAURENCE H. NorTON 
KENYON V. PAINTER 
Mrs. FRANCIS F, PRENTISS 
Mrs. JoHN SHERWIN 
Mrs. ANDREW SQUIRE 
Mrs. T. P. HOWELL AMBROSE SWASEY 
Davin S. INGALLS Mrs. WINDsor T. WHITE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 


Director 


Ciara E. GAETJENS 


Sttvia A. WUNDERLICH 
Haroip W. Parsons 
WALTER A. CROLEY 
ELEANOR R. SACKETT 
MINNIE H. BREDBECK 


European Representative 

Cashier 

Registrar 

Recorder 

Chief Clerk SopHiE BuURGDORFF 

Membership and Publicity Secretary I. T. Frary 
Asst. Publicity Secretary Darsy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 

Printer and Photographer 


EpitH Burrous 
Fiora E, Harp 
Epp A. RUGGLES 


Superintendent of Buildings JoHN W. McCaBe 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 

follows: 

Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 

Free days: Sunday, Wednesday, Saturday, and 
ublic holidays. Friday evening is free from 
to 10 during the lecture season. 

On other days an admission fee of 25 cents is 

charged to all except members, holders of com- 

tickets, and children of school age. 
losed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
= but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN Foote 

Curator of Oriental Art Howarp C. Hottis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LOUISE BURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. 

In Charge of Primitive Art CHARLES F. RAMUS 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa LEE ROGERS 
Assistants: Mrs. RUGGLES, Mr. MARTIN, Mr. 
Ramus, Mrs. BATES, Miss TAFE, Mrs. FAtr- 
BANKS, Mr. ALVAREZ. 

Librarian, NELL G. SILL. Assistants: Miss 
THWING, Miss TALLMAN, MIss VAN DER VEER, 
Miss Ktoss, Miss HAWLEy, Miss JOHNSON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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